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Elevating Music - Hasti Zeidimonfared 

As a member of the North Vancouver Community Band 
(under the conductorship of Victor Guy) since 2007, I must 
say that being a part of our band as a clarinetist has 
been quite a thrill. Our conductor, Victor, keeps us on our 
toes and somehow just being amongst fellow band 
members this term we find ourselves entertained while we 
learn to entertain by playing our music. There are quite a 
few humorous folks in our band. After we ended off the 
previous term with a bang, playing “Selections from 
GREASE” and “A Tribute to Benny Goodman”, I didn’t 
think it would be possible to sustain that level of 
achievement. But I was mistaken, for Victor had a whole 
new crop of songs in store for us that were guaranteed to 
‘wow’ an audience if we committed to them with enough 
heart, which ended up not being a challenge because 
they were so infectious and fun to play. For Christmas 
2011 we played at Stanley Park (featuring the Christmas 
Train) as well as Seton Villa and the Lonsdale Quay 
Christmas concert. These were a blast; we played classics 
such as “Silent Night”, “Home for the Holidays” and 

“Winter Wonderland”—all gripping renditions.  

But topping off the year before the summer has been the 
Spring 2012 selection we’ve done, having proven a big 
success at the Ladner Band Festival on June 10. For me, 
our last concert (Ladner) had an epic feel. First off, we 
began with two songs reminiscent of the days of the 
Roman Empire—“Libertango” and “Bellavia”; followed 
by a stirring piece by an Armenian-American composer 
entitled “Arabesque”. This song, I felt, transported the 
audience to another place. The woodwind runs were 
designed to captivate and mesmerize anybody within 

earshot and they did just that at Ladner, as fortunately 
things went off without a hitch. Meanwhile, the drums 
were a powerful and compelling force spurring on the 
melody. They felt in tune with instinctive body rhythms, an 
urgent heartbeat. I could also distinctly hear the trumpets 
behind me and the flutes in front of me singing an 
entrancing Middle Eastern harmony. There were just so 
many dramatic layers to this piece. We then played a 
lovely Japanese song with melodious runs that made me 
think of moving across a body of water in an ever so 
relaxed way and going to Eastern Asia. Finally, our 
closing song was “Land of Make Believe”. In hindsight, this 
last song was as though to express the idea that there is 
power in all civilizations (and across time and space) and 
each is unique in style/influence but the power that 
connects us all is that of our imagination. I loved this song 
not only because of its title and the story it takes a 
person through but because of the light, fun feel it has. 
There were moments in the song that were like sheer 
magic. A cluster of bars with eighth and sixteenth notes 
dancing around each other (one above the last and the 
next under the last, in that pattern) would be played and 
would fittingly sound like Dance music. My eyes shifted up 
to Victor in front and I smiled through my instrument 
because it looked like he was doing the Hustle from 

the’70s as he conducted that part!  

Being in band can be hard work at times but that is 
always rewarded. Mostly though, it is a joy and, without 
sounding too sappy, playing music with others elevates 

the soul and feels like floating on air.  

First Annual UBC Wind Conducting Symposium 

Hosted by the University of British Columbia July 26-30, 2012, this workshop is intended for band conductors of all experience levels. 

I hope you'll consider participating, or help spread the word to anybody you think might be interested in this new professional devel-
opment opportunity. 
 

Dr. Mallory Thompson, Director of Bands at Northwestern University, will be our guest artist for the workshop, which will offer the 
opportunity to conduct a live ensemble and receive video-recorded feedback. There will also be sessions on score study, rehearsal 

techniques, and repertoire, as well as a special web seminar with this year’s featured composer, Frank Ticheli! Space is available on 
a first-come, first-served basis, and will be limited to 24 conductors to maximize podium time. Participants may register as conductors 

or auditors. Conductors will work with a live ensemble comprised of University of British Columbia Symphonic Wind Ensemble students. 
Auditors may attend all sessions and participate as performers and discussants, but will not conduct the ensemble. A limited number of 
spots are available for university student conductors at a reduced rate. 

 
For more information, and to register online, please visit:  www.music.ubc.ca/wind-conducting-

symposium 
 

http://www.music.ubc.ca/fileadmin/user_upload/music/programsOfStudy/conducting_symposium/Brochure_UBCConductSymp2012web.pdf
http://www.music.ubc.ca/wind-conducting-symposium
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